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Originally from Cookstown, Co Tyrone, Martin Heron
graduated from John Moore’s University in 1989 with a BA
Hons degree in Fine Art. Martin began to work on larger scale
public art commissions starting with the Irwell Way Sculpture
Residency in 1995. Since then he has been producing work
for public and private sites. Martin's most recent commissions
have been large-scale sculptures for communities, public
parks, private collections, and corporate sites. Martin is an
associate member of the Royal British Society of Sculptors.

Material

Stainless steel

Completed

December 2008.

Project aims

Located at the main entrance to the Falls Park and visible from the Falls Road, the sculpture
provides a focus for west Belfast. Symbolising the history of the park, originally a deerpark
belonging to the Donegall Estate used for hunting with dogs, the sculpture takes a playful
and imaginative approach to its theme.

Martin Heron's four-metre high sculpture takes the form of a hunting dog. Made of
stainless steel, the hound represents a guardian at the entrance to the park, with a nod
towards the mythical Irish warrior Clichulainn, the hound of Culann. Intricate Celtic
knotwork and ivy from the high stone crosses at the nearby City and Milltown cemeteries
are also interwoven into the piece. Designed to engage park users, many of whom exercise
their dogs there daily, a mile-long walking trail of steel paw prints leads from the sculpture
around the park.

The artist developed ideas for inclusion in the pawprint panels based on childhood
memories of the park with local schools and community groups including the Whiterock
Reminiscence Group, Gaelscoil naBhfal (Irish Language School) and the Blackie Community
Centre.

"People love the Sculpture, its got them talking They
Like the historical aspect of it tourist buses are
Stopping; people are getting their photographs taken

2
Mﬂth ﬂ.‘. Michael Culbert, Falls Park Manager.
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The Community in the City programme was devised to broaden people’s
perception of what public art is all about, moving away from the idea that art must
be permanent or linked to a specific site. Based in the city centre, this programme
consisted of artworks and performances that were temporary and would be easily
accessible to a broad audience, ranging from tourists and commuters to the local
community.

All the following projects found a way of connecting people with the public space
around them, whether it was theatre in a cab or circus performances on the
street.
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Probably the first play ever performed in a taxi cab,
“Two Roads West' received widespread media attention
when it was performed at the 10th Cathedral Quarter
Arts Festival in 2009. Written by Laurence McKeown
and directed by Paula McFetridge, it evolved from

the idea of using the black taxis of west Belfast to

create both an actual and metaphorical link between
the Falls Road and Shankill Road communities.

Produced by Kabosh, who specialise in innovative theatre
in unusual locations, the play tells the story of Rosie who
has returned to Belfast after an absence of 40 years.

She sits in the back, while the other character; taxi driver
Bill, takes her and the five members of the audience
from the Falls Road to the Shankill Road. During the
one-hour performance they explore her memories of
the city she knew, as well as issues of identity and politics
and how our lives are influenced by our perspective of
the past. Significantly, the vast majority of the audience
for this highly acclaimed play were from Belfast.

|-2-]

Creative riters Nefwork

|-2-1 was created to celebrate the role that Belfast Central

Library has played in local people’s lives. Delivered by
the Creative Writers Network, it consisted of a series
of events celebrating the 12Ist birthday of the library in
2009 and developing the idea of the building as a hub
where dialogue and creative partnerships could flourish.

Resident writer Sam Millar, himself a lifetime user of
the library, led the project, writing his own impressions
of the building, collecting stories from library users

and teaching a master class series in crime writing,
Responses from the public were invited on postcards
available throughout Belfast and many of these personal
recollections were used in an exhibition at the library
as part of the |0th Cathedral Quarter Arts Festival. A
book of fiction, poetry and history about the library,
collected during the project, was also published. The
project was illustrated by photographer Nick Patterson
and designers Rory Jeffers and Mark Canovan.
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An innovative mixture of photography, sound installation
and three short films by the artist and filmmaker
Redmond Entwistle, Red Light examined the state of
suspension Belfast finds itself in, caught between the
ongoing peace process and the promises of the market
economy. The work took the form of five unpublished
photographs from the Belfast Exposed archive displayed
in their gallery, with an integrated sound and light
installation feeding in live sounds from the city centre.

The images used were of large crowds of nationalists and
unionists listening to speeches outside Belfast City Hall
in the years leading up to the Good Friday Agreement.
Though over ten years old, they symbolised a city which
for many locals remains in a suspended state. The
project questions whether the city centre has become
a neutral space merely though the commercial dynamic
of its retail offering rather than developing as a genuinely
communal space. Three short films, The Hollow Ball,
Teaat 4 oclock’ and ‘The Apprentice’ portray a city
refashioning itself by entering into the global economy.

with your fest

Belfast ommumfy Circus

This project challenged the concept of public art as
solely meaning a permanent fixed sculpture head

on, using street theatre and performances, including
circus skills, to encourage the local community and
visitors to look at their surroundings in a new way.
Based around the streets of the city centre, the project
focused on some of its most interesting buildings and
spaces, drawing out their history and stories with a
series of short performances and interventions.

Linking in with other ongoing activities in the city centre,
including festivals, regeneration projects and heritage and
tourism activities, the project was designed to make people
think about the whole idea of public space, how it is used
and who owns it, and how artwork is used to mark and
characterise these spaces. One of the most important
features of the project was to invite audiences to move
between a series of performances illustrating well-known
artwork in the city centre, so the public themselves could,
literally, vote with their feet for the artwork they liked best.



The ‘Brighter Belfast’ and ‘Community in the City’
programmes have now been successfully completed, but
the use of public art to transform Belfast continues apace.
The council’s new ‘Creative Legacies’ programme will see
an even greater focus on working with the people of Belfast

Mapping the City
%Ces FthSeen City

to regenerate our city, with a particular emphasis on our
most disadvantaged communities. From helping to devise
the original concept through to the final production, Belfast’s
communities will be right at the heart of ‘Creative Legacies’,
working closely with the chosen artists to develop a sense

The idea behind this ambitious project was to create of ownership and pride in their environment —and most

maps of the city that reflect the differing perspectives of importantly, helping to create a shared cultural space for all.

all who encounter it. Created in workshops using drawing,

collage, photography, the written word, audio and video, Funded by the Peace and Reconciliation programme,

the maps linked together to create a holistic picture of
the city. Brought together by PLACE (the Architecture
and Built Environment Centre for Northern Ireland),
the project created a new way of looking at Belfast,
for instance giving popular names to streets, rather
than the official ones, and including now disappeared
buildings that had emotional meaning to people.

As well as this, a unique collaboration between

a sound artist and archaeologist resulted in the
creation of an installation and interactive tour of

the city centre. Revealing the ‘unseen city’ beneath
our feet, buried beneath centuries of development
and growth, it used sound to highlight a cityscape
otherwise drowned out by the daily life of the city.
One important aspect was to bring out how people
with visual impairment or non-English speakers

may perceive the city and navigate around it.
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‘Creative Legacies’ will empower arts and community
organisations throughout Belfast to create six exciting

new public art pieces. The programme will also fund
research into the impact of community public arts on
community development, an independent evaluation of
the programme and a publication to showcase all the work
achieved. A major conference will also be held to explore
the impact of public art in Belfast and offer a showcase for
the work that has been produced in ‘Creative Legacies’.

To find out more contact:

Tourism, Culture and Arts Unit
Development Department
Belfast City Council

Cecil Ward Building

4-10 Linenhall Street

Belfast

BT2 8BP

T 0289091 8734

E culture@belfastcity.gov.uk

W www.belfastcity.gov.uk/culture
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We iould like to thank the following peopls and organisations for their help and Support:

Martin McClure

Mosaic Arthur Webb, Belfast Education and Library Board N
Springfield Road Arts For All
Ballymacarrett Community Centre
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Belfast Community Circus School

Belfast Exposed

Belfast Print VWorkshop

Ben Simon, Belfast City Council Parks Department
Blackie Centre

Deirdre Mackel Upper Springfield Development Trust
Denise Elliott Stranmillis University College

East Belfast Community Development Association
East Belfast Partnership Board

Edenbrooke Primary

Falls Bowling Club

Forge Integrated Primary

Gaelscoil na Bhfal

Greater Shankill Partnership

Holy Rosary Primary

Janice Beggs, Upper North CEP

Jenny McGuigan, Ronan Corrigan, Dept. for Social Development
John Ashenhurst, Povall Worthington Design

Kabosh

Lower Oldpark Residents

Maggie Andrews, East Belfast Partnership Board
Malvern Primary
Marie O'Donoghue, Belfast Education and Library Board

Mervyn Hempton, City East H-OW US@ﬂll did yOU find this PUbliCﬁﬁOh?

Maureen Mackin

Michael Culbert and Falls Park staff Please COhT&CJf usat:

Alan and Trudy Burke Rory Jeffers PLACE

- : Tourism, Culture and Arts Unit
Kilkenny limestone & embossed copper Digital print over aluminium panels Relatives for Justice
K Roisin Mc Dermott, City East Enterprise Development Department
nocknagoney Linear park Bank Square . .
Rosemary Rice, Avoca Centre Belfast City Council
Short Strand Community Centre Cecil Ward Building
Spectrum Centre 4-10 Linenhall Street
Stranmillis Primary School Belfast
Stranmillis Residents BT2 8BP
Ulster Scots Agency
Upper North CEP Youth Group
e e T 028 9091 8734

Whiterock Library and Mens group E culture@belfastcity.gov.uk



